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2 and 3-way monitors whose hallmark was 
a compelling, lifelike, vivacious midband 
frequency presented with a tonal naturalness 
that still sets the pulse racing today. 

Sadly limitations of cone material ensured 
those truly illustrious speaker classics of the 
60’s and 70’s had a limited working dynamic 
response and a less than ideal bass. Think 
Spendor SA1 and BC1, Rogers LS5/9 and 
JR149 and KEF 104. Speakers of this era 
were laggardly and dawdled. But we forgave 
them this sin of omission, since they were 
truly blessed with a range of performative 
qualities that brought music to life in our living 
rooms. It’s also worth noting Alan Shaw is a 
loudspeaker cone material, master innovator.

If “working dynamic range’’ sets you reaching 
for an audio dictionary allow me to steer you 
towards UK reviewer Jimmy Hughes. Even 
after pondering over the technical specs 
detailing dynamic range of a loudspeaker 
under review, Hughes couldn’t correlate what 
he was hearing with that speaker’s published 
specifications.

To account for the disparity, Hughes coined 
the description ‘’working dynamic range’’. I 
encountered a variation of that anomaly over 
several decades. So to find a term to describe 
the responsive speed (or not) of a component 
when reproducing macro and micro dynamics 
I came up with the descriptive phrase 
“working dynamic response’’.

Working dynamic response can be regarded 
as a non-negotiable underpinning for a 
component’s rhythm and timing capabilities. 
You can’t have one without the other, but 
working dynamic response is crucial to the 
sum of the whole.

Using that phrase I believe for example, the 
65th Anniversary LS35/A to have a noticeably 
superior working dynamic response than the 
older LS35/As, and the Harbeth P3ESR is 
no slouch either. Both, in this respect are 
superior again as an example to another fine 
loudspeaker, KEF’s LS50. Both Rogers and 
Harbeth are commendably responsive. Neither 
is as fast as say, the ProAc Response 1 SC or 
many other modern quality mini-monitors. But 
both have alluring rhythmic qualities the envy 
of many much more expensive loudspeakers.

“the P3ESR 
has a 

legendary 
reputation”

Harbeth a harbinger of Spring

Spring, the poets say, is the season of forgetfulness. And 
indolence too. 

Which is why a month after delivery I hadn’t been able 
to write a word about the junior Harbeth speakers now 
playing melodiously in my listening room.

Or indeed any of the other half a dozen components stored 
around casa Familari patiently waiting for their review cue.

Leaving aside the hundreds of distracting trifles that make 
up the sum of life, it’s not that I haven’t listened to the 
Harbeth. Far from it. 

In use since they were delivered, the wee Harbeth P3ESR 
loudspeakers are dwarfed but not diminished, alongside a 
pair of wicked Wilson Sasha speakers. Leaving aside their 
compact dimensions, their ability to allow the music to be 
never less than enjoyable was so balanced and tonally so 
beguiling, I had no urge to listen to the larger speakers.

Well-sorted compact monitors are audibly satisfying. The 
best of the breed (and there are many) have an alluring 
quality. They “vanish” in most listening rooms thanks to 
a thoughtfully crafted balanced sound, decent levels 
of transparency, and a deep and wide soundstage. 
Accompanying these positive traits, addictive rhythm 
and timing and a responsive speed to macro and micro 
dynamics usually unrivalled by many much larger speakers. 
Proof positive of this blinding responsive speed is as close 
as a pair of ProAc Response One S or SCs.
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The clincher for many potential buyers is the 
ability of compact monitors to work beautifully, 
all things being equal, in small to medium 
sized listening/living rooms.

The originally scheduled review speakers 
were to be the very large, much more 
expensive Harbeth 40.2 Monitor Speakers. 
My suggestion of replacing the 40.2s with 
the entry level Harbeth more suited to this 
listening space met with complete approval 
from all those involved.

Not surprising, given the P3ESR has a 
legendary reputation as a compact monitor 
with the ability to (A) sound larger than it 
is and, (B) capable of eliciting a sound so 
balanced in small to medium sized rooms, 
listeners are left feeling the performance is 
completely satisfying.

If all this nudges long harboured memories of 
the first of the legendary compact monitors, 
the LS35/A, you’d be right on the money. 
And the reason why a pair of Rogers 65th 
anniversary LS35/A was the model chosen to 
A/B against the Harbeth offering.

I’ve owned many pairs of original LS35/As 
over the years. I bought a pair of the 65th 
Anniversary model for three reasons: the 
uneven sound quality of the originals; their 
current sky-high selling prices; and finally 
because the current LS35/A equals the 
sound of the better older models and adds a 
touch more neutrality in the vital mids, plays 
a tad louder, has a faster dynamic response 
and arguably has a trifle more extended 
frequency response.

These speakers matched to synergistic 
electronics never fail to disappoint as a 
reviewer’s tool or for listening pleasure. 
They’re not perfect and with unsympathetic 
ancillary components can sound testy in the 
treble and ragged through the midrange. Get 
‘em right and they’ll provide a see-through 
sound stage, satisfying scale and a midrange 
that has few peers.

Build quality is superb but the styling is 
utilitarian. The current LS35/A screams 
BBC OB vans and outside broadcasts. The 
Harbeth in comparison is simply beautiful 
in a classical speaker kind of way. Whether 
playing or standing silently in a listening room, 
the beautifully finished cabinets highlighted 

respectively. Even with the upwards pressure 
on manufacturing and import prices, these 
compact Harbeths are well priced and without 
spoiling the conclusion of this review, once 
they start singing in your room they may even 
be considered something of an audio bargain.

Harbeth designer, Alan Shaw undoubtedly 
sees the Harbeth as continuing and extending 
the linage of the LS35/A and that speaker’s 
cultural connection with the anonymous BBC 
engineers of that era who beavered away 
chasing audio’s holy grail. Engineers who 
influenced the greats of UK loudspeaker 
design. And they are the link between 
Spencer Hughes, Jim Rogers, Raymond 
Cooke and Alan Shaw.

Shaw acknowledges this rich and illustrious 
heritage. He always intended the PS3SR as 
extending the sonic virtues of its predecessor, 
the HL-P3. The latter a speaker Shaw 
developed to surpass the original LS35/A.

In my opinion Harbeth’s greatness, and it’s 
unarguably a wonderful speaker brand, harks 
back to Alan Shaw imbibing the innovative 
spirit impelling those BBC engineers and 
that horde of talented British designers they 
influenced, to produce models now deemed 
audio classics.

The other spinoff worth noting as you approach 
the compact Harbeth P3ESR, is all those 
designers excelled at producing compact 

by screws on the front baffle and the rear of 
the cabinet combine to evoke the craftsman’s 
workshop where he plies his trade with a 
wooden plane and brushes aside shavings 
by hand. 

The P3ESR is available in Cheery, Black Ash, 
Eucalyptus/Maple or Rosewood finish with 
prices of $3290, $3290, $3390 and $3490 
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Harbeth P3ESR vital, 
and not so vital specs

At a glance, undeniable superb finish 
aside, there isn’t much that would make 
the wee Harbeth stand out in a dealer’s 
crowded showroom.

It’s just 306mm high, 190mm wide and 
including a single pair of binding posts is a 
mere 184mm deep. Dimensions hardly the 
harbingers of the giant slaying sonic prowess 
this mini-monitor has in spades.

For those that care about these things, 
Harbeth says the frequency response is 
75Hz-20kHz plus or minus 3dB measured 
in free space, plus grilles. Impedance is 
a nominal 6 ohms and sensitivity 83.5dB 
measured at one-watt at one metre. Power 
handling is said to be 50-watts. Drivers 
comprise Harbeth’s own 110mm RADIAL2 
bass-mid-range crossing over to a SEAS 
19mm ferro-cooled aluminium-dome tweeter.

Rogers 65th Anniversary 
LS35/A vital and not so 
vital specs

The Rogers comes in Red Oak, Black and 
Rosewood finish and measure 31x19x16cm. 
The cabinet is built of Birch ply and like 
most original LS3 5/A, has a screwed-in 
front baffle and glued-on back. The rear is 
finished with two sets of decent bi-wirable 
terminals. Designer, John Bell confirmed that 
the rear terminals, grill material and fabric 
around the tweeter are identical and from the 
same supplier as the original mid/late 1990’s 
Mitchum production Rogers.

The drivers that I’m told are manufactured by 
Roger’s new owners comprise a fine 19mm 
dome tweeter crossing over to a pressed 
steel chassis 110mm mid/woofer propelled 
by a hefty double-wound voice coil and large 
ferrite magnet.

The crossover according to the importer, 
remains essentially unchanged save for 
accommodating a tweeter that’s more 
sensitive than the famous KEF T27. Martin 
Colom’s measurements put the sensitivity at 
83dB/W/m that he found was 1.5dB higher 
than the 15-ohm original. Average impedance 
is about 7 ohms.

The crucial difference between the HL-P3 
and the P3ESR is the woofer cone material. 
Shaw clearly remembers cone material was 
the Achilles’ heel of the earlier British classic 
speakers so he developed a patented, 
proprietary plastic-cone material used in the 
more expensive Harbeths, called RADIAL2. 
Shaw intended RADIAL2 to be a thermally 
stable, composite polymer that stores little 
energy and thanks to its very low mass, is 
very dynamically responsive.

Internally, Shaw has designed a sophisticated 
crossover built using ten caps, three resistors 
and no less than five inductors. Speaker 
terminals comprise a single set of high 
quality connectors.



Analogue

The Harbeth importer delivered 
the Harbeths with a very swish 
pair of 24-inch T5 speaker stands 
built by Hi-Fi Racks in the UK.

They worked beautifully but I 
instead to use instead my own 
Soundstyle 24-inch metal stands 
filled with coarse grain sand and 
lead shot, simply because I did 
not want to introduce another 
variable into my audio system.

Both speakers, a pair at a time 
and with the Sasha’s terminals 
shorted, were positioned about a 
metre from the rear and sidewalls 
with the listening chair about 
two to three metres away. A 
placement affording a near field 
listening environment.

Electronics used were the 
Gyrodec/Rega RB300/Goldring 
Eroica or Audio Research’s 
Reference CD7 sending a 
signal to the Elektra Pynx valve 
preamplifier and Elektra High 

Definition solid-state stereo 
power amplifier. The Elektra 
combination was purchased 
because of its sonic superiority 
over components priced thrice 
times more, and its ability to 
drive, really drive, my Wilson 
Sasha and Sophia speakers.

Both Elektra components 
combined sell for less than 
$9000 locally. Overkill on a pair 
of Harbeth P3ESR or Roger’s 
LS35/A? Hardly. Either speaker 
will rise to the occasion. But 
to get an idea of how they 
would sound with less elevated 
electronics, an original Musical 
Fidelity A3 was also used.

To complete the picture vis-à-vis 
the merits of solid state versus 
valves, both speakers were 
driven by the $18,000 Audio 
Research Reference 75, still my 
favourite AR amplifier of all time 
including my previous D70MK11.

Into The Music:  
A Chance Discovery 
Of the Vivacious 
Goldring Eroica 
Moving Coil Cartridge

With the A3 driving Harbeth or 
Rogers, a budget buyer can 
expect a velvet coated midrange 
and oodles of drive. What they 
won’t get is the treble detail, 
lower frequency tautness and 
overall transparency offered 
by the Elektra gear or the 
Reference 75.

The Reference 75 delivers what 
no solid-state amplifier arguably 
does; a glowing liquidity from top 
to bottom frequencies and a level 
of sheer listenability that’s hard 
to forgo.

If I told you the Elektra electronics 
came so close to the Reference 
75’s liquidity and listenability 
you’d have every right to be 
skeptical. But park your doubts 
until you audition the pair. They 
are revelatory components and 
both work beautifully with Wilson 
and Magneplanar speakers. 
Reason enough to shelve the A3 
and Reference 75 and use the 

Elektra pre/power combo for the 
bulk of the review.

The Elektra combination offers the 
reviewer and music lover a blank 
slate as far as system synergy 
goes. Moreover, rated at 250 
watts per channel into 8-Ohms 
you’ll never run out of drive. 
But this huge reserve of power 
would count for little if the Elektra 
equipment was (a) unrhythmic 
and (B) lacked what I earlier called 
“working dynamic response’’. The 
Elektra pre and power amplifier 
have both in spades. Elektra 
can also install a MM/MC phono 
board with variable gain and 
loading into the current model 
preamplifier. But I couldn’t get this 
fitted in time for this review.

The opening chatter of crickets 
and soaring guitar riff leave you 
in no doubt the Roger Water’s 
Amused to Death 180gram LP is 
playing in your listening room.

With the Harbeths and the 
Rogers, the separation between 
percussion, electric guitar and 
the old soldier speaking softly 
was preserved. There was a tad 
more transparency through the 
Rogers, but a little more emotion 
via the Harbeths.

But here’s the thing: that old 
soldier’s quiet dignity was effaced 
by so many loudspeakers I’ve 
heard in my living room. That 
dignity isn’t conveyed by detail 
or transparency. But it is carried 
by a speaker’s working dynamic 
response because all the subtle 
inflections of the speaking voice 
are preserved and then conveyed.

When the chorus of the album’s 
opening track opined the 
stanza “What God Wants”, I 
became aware of the Goldring’s 
contribution to the pathos and 
majesty of these vocals.

Bearing in mind this is a $899 
cartridge with a 5.5 gram mass, 
output of .5mv and tracking 
at 1.5 to 2 grams, I wasn’t 
expecting the level of musical 
enjoyment I was hearing.

As a capsule and a nod to 
a future review of HANA, 
Goldring and ZYX cartridges, 
it’s worth noting the Goldring 
Eroica is an audio sleeper. It 
prompts memories of Supex’s 
celebrated SD900 thanks to its 
vivacity, addictive tonal balance, 
sparkle and ability to impart a 
mesmerizing light on passages 
of recordings that normally fade 
under the radar. Clearly the 
Eroica works a treat with Rega 
arms. Elucidating a little further, 
my son installed an FR64FX, 
Alphason HR100MCS and 
later an SME V on our Acoustic 
Signature Challenger to assess 
the Eroica a little more.

My notes show there was more 
attack with the FR64FX, greater 
smoothness with the Alphason 
and an abundance of detail with 
the SME V. But synergistically, 
the Eroica simply sounded 
more ‘right’ via the Rega arm.  
Confirming this was as simple 
as mounting the Eroica on our 
Audiomods Classic tone arm. 
The result? Much more detail 
and smoothness than the Eroica 
on the RB300. However that 
sense of musical “rightness’’ 
was a feature of both tone arms. 
Go figure.

Both Harbeth and Rogers 
delivered a believable and 
satisfying sense of scale 
from the Water’s album. The 
Harbeths giving the mass parts 
of the album more heft and body 
against the Roger’s thinner but 
more neutral presentation.

Clearly the Rogers leaned 
towards the cool side of neutral 
and the Harbeths showing a 
little more warmth but not at 
the expense of neutrality. Even 
so this tonal difference is worth 
bearing in mind when choosing 
partnering components for either 
speaker. Valves are a no brainer 
for the Rogers but care will 
have to be taken if you plan on 
using a solid-state amplifier. My 
recommendations for matching 
solid-state amps for the Rogers 
would point towards Rega and 
Musical Fidelity courtesy of their 
smoothness and slightly rich 
tonal balance.

If you want to play the Amused 
To Death LP or CD via the 
Harbeths and are looking for 
an amplifier, you’ll have a much 
easier time and a wider range 
to chose from. My suggestions 
for synergistic valve amps to 
suit the Harbeths would be 



Audio Research and ideally, a 
Radford STA25. I don’t think 
amps running 300Bs would do, 
but those equipped with EL34s, 
KT88s or 6550s in my opinion 
would work superbly. And an 
afterthought…

I would think a valve hybrid would 
do just nicely with the Harbeths.

Imagining a listening session 
ending without hearing a few 
tracks from Van Morrison’s 
iconic Astral Weeks album points 
to an impoverished listening 
session, for me.

If I had to pick a single track that 
gave me the most enjoyment 
or greater insight into audio 
equipment, my finger would move 
and then settle on ‘Ballerina’, the 
album’s second last track.

Moving from the tortured drama of 
Amused to Death to the spiritual 
ethos that gave birth to Astral 
Weeks is like leaving a boxing ring 
to enter a Buddhist temple.

The opening cadence of Ballerina 
played through the Harbeths 
transported my entire listening 
room to another plane.

As the cadence repeats along 
with the percussion, the guitar 
chords seem to sprinkle 
Morrison’s grating voice with high 
frequency bursts of sunlight. 
Yin and Yang working together 
throughout the entire track.

The Harbeths preserved the 
tracks insistent intensity that 
was punctuated only by the rise 
and fall of the music’s tempo. 
An example of working dynamic 

response to savour for the long 
haul. The effect via the Harbeths 
was as mesmerizing as hearing 
Ravel’s Bolero.

Played through the Rogers, the 
same track was as mesmerizing, 
but for different reasons. The 
Rogers are faster, with sharper 
imagery; subjectively more treble 
detail but lacking the Harbeth’s 
tonal naturalness and sense 
of scale.

Moving on to the Vegh’s version 
of Beethoven’s later string 
quartets proved to be the 
highlight of this review session. 
Playing the slow prayer-
like movement of Opus 132 
through the Harbeths and later 
the Rogers, was a revelatory 
experience. I remember thinking 

at the time, (as my review notes 
confirm) that analogue is still the 
arbiter of excellence in audio and 
that a musical experience like 
this, is the reason why most of 
us embark on our audio odyssey.

Differences there were to be 
sure between both speakers. 
The Rogers preserved the 
leading edge of notes so they 
emerged with all their rawness. 
The Harbeths ever so slightly 
smoothed them over. The 
Rogers seemed to go higher 
in the treble but the Harbeths 
plumbed deeper. And where 
the Rogers leaner tonal balance 
drew attention to the speakers, 
the Harbeths were self-effacing, 
never intruding into this 
sublime composition.

Digital

DeYarmond Edison was a 
forerunner to Justin Vernon’s 
group called Bon Iver. ‘Silent 
Signs’ is the opening track of 
the album of the same name 
featuring electric and upright 
bass, acoustic guitar, resonator 
mandolin, vocals and harmonica. 

The track highlights if a system 
surgically pries apart all the 
musical strands or weaves them 
together into a harmonic whole. 
It also demands gear with real 
transient ability and the harmonica 
is so brash any anomalies in the 
treble and upper midrange will 
intrude as harshness.

The Harbeths didn’t exhibit the 
slightest inkling to do anything 
other than present an organically 
composite view of the music. 
They also allow the listener to 
reach in and focus on minute 

detail at will. And yes, the 
harmonica sounded raw because 
it was meant to as a counterpoint 
to Vernon’s emotive vocals.

The Rogers also kept the music 
together so it emerged holistically 
the way it was intended, and 
with all the performers playing in 
consort. The harmonica riff was 
spotlighted. The abrasive edge 
not present with the Harbeths 
pointing to the limited range of 
solid-state amplifiers that will 
work satisfyingly with the Rogers.

‘Biscuits’, the opening tracks 
of the Fink album, Wheels turn 
Beneath My Feet, showed the 
limitations of the Harbeths and 
the Rogers, but by implication all 
compact speakers, really.

Recorded live and closely 
miked, Biscuits has a cavernous 

soundstage, tsunami like 
dynamic ebbs and flows and all 
underpinned by subterranean 
amounts of taut bass.

Neither speaker coped well. The 
sense of scale and soundstage 
height, width and depth simply 
failed to invite the musical 
imagination to suspend belief. 
Both speakers struggled to 
preserve the dynamic swings and 
shifts of the music that simply 
asked more of those small mid/
bass woofers than they could 
deliver. Ditto for bass frequencies.

Biscuits is memorable thanks 
to Todd Finks vocals that evoke 
pain, joy and cynicism meshed 
together. The Harbeth’s and 
the Roger’s glorious midrange 
performance proved to be almost 
uncannily real, placing Fink in 
the centre of the listening room 

seemingly with the microphone in 
his throat. 

Both compact monitors also 
struggled with the scale of 
track 4, ‘Knowing You Are In 
This World’, from the album, 
You Are Everything, a recording 
with almost larger than life 
soundstage and staggering 
bottom end frequencies.

What rescues both Rogers 
and Harbeths is their magical 
midrange. Played at realistic 
sound levels, Steve Kilby’s voice 
had a naturalness and immediacy 
that more than compensated for 
the lack of realistic scale and 
bottom end clout. Given a choice 
between floor shaking bass, real 
life soundstage and midrange 
transparency, I’ll take the latter 
every time.

Conclusion

Drawing conclusions about two loudspeakers that are classics of their genre comes down 
to system synergy. Match them with sympathetic gear and either is a long-term keeper.

My summation as to which is better has to be preceded by the question: who is the buyer?

The Rogers are an audiophile’s delight, quick to respond to changes in cables or 
components. They’re also harder to get sounding on song with a limited range of solid-
state amplifiers presenting themselves as natural partners. 

With a tonal balance on the lean side of neutral, partnering the Rogers with a bright 
sounding amplifier is simply inviting large amounts of pain and frustration. And while the 
LS35/A’s tweeter has arguably a wee more detail than the Harbeths, it’s also easier to 
elicit brashness particularly around 7kHz if ancillary gear isn’t a spot on match. Without 
equivocating, in my opinion the Rogers 65th Anniversary LS35/A will take an audiophile 
further than I think the Harbeth will, if you expend the time and money to surround them 
with cables and components chosen with the utmost care. But they are $1000 cheaper 
than the Harbeths; a speaker that is clearly more beautifully styled and crafted.

The Harbeths, make no mistake, have a level of neutrality and transparency that would 
satisfy most audiophiles. 

Moreover, they have a tonal balance that is audibly more natural than that of the Rogers. 
Their slightly warmer presentation and greater smoothness significantly in the treble, 
suggest the Harbeths are an easier speaker to live with and deservedly will attract a 
wider audience.

Harbeth is distributed in Australia by Audio Magic.

Review System

 / Digital: Audio research reference CD7 MK11, 

Esoteric P700 CD Transport, Schiit Bifrost DAC

 / Analogue: Linn LP12/Ittok/Garrott Linn Karma, 

Michell Gyrodec/Rega R300/Goldring Eroica, 

Acoustic Signature Challenger Mk1/Audiomods 

Classic/Ortofon 2M Bronze

 / Phono Stage: Audio research PH1

 / Preamplifier: Elektra Audio Pnyx

 / Amplifiers: Elektra Stereo HD, Audio Research 

Reference 75, Musical Fidelity A3 Series 1 

intergrated

 / Speakers: Wilson Sasha Series 1, Wilson Sophia 

Series 1, Rogers 65th Anniversary LS35/A

 / Speaker Cables: Chord Signature Reference

 / Interconnects: Nordost Valhalla, Nordost Frey 2, 

Chord Anthem, ETI 500, QED Reference Audio 40, 

QED Signature Audio

 / Power Cables: Nordost Valhalla, Analysis Plus 

Power Oval 10, Nordost Blue Heaven

 / Racks: Quadraspire Evo 4L Bamboo, Quadraspire 

Q4L Bamboo Turntable Wall Mount with bronze 

spike upgrade

 / Speaker Stand: Soundstyle S2

 / Power Board: PS Audio Dectec. 

 / Room: Medium sized listening room about 12X14’ 

with one large bay window, wooden floorboards 

and 13’ ceilings.
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